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Editor’s Notes 



Display Ads 

Display boxes measure 3j>" wide by 5" 
long before reduction. We will type your 
ad, or you may prepare it yourself. Simple 
illustrations may also be included. Be 
sure all ad copy to be reproduced is in 
black ink, sharp and clear. Border must 
not exceed 3i x 5 for single boxes. Two 
or more boxes, vertically or horizontally 
(i.e., 3|x 10 or 7 x 5), multiplied by 
the one box rate. 

All advertising will be reduced by ap- 
proximately 2/3, measuring 2 l/3 by 3 l/3 
inches. 



Back Issues: 1 — 4 (approx. 30 pages, avail- 
able only as single issue) 60 0 
5 through 15, ea. 250 

16 through 25, ea. 300 

26 through 29, ea. 350 

30 through 33, ea. 500 

Prices include postage, unless a single copy 

is ordered. In such cases, add 200 postage. 
Complete run, 1 through 33, is $9.75. 
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HURRAH! ! 

Readers will undoubtedly be happy to know 
that we have at long last received our second 
class mailing permit! This will result in a 
substantial savings in our postage bill and 
helps to assure the financial stability of 
this publication. 

Beginning with the next issue, each copy 
of the N.A.G. will be mailed in an envelope. 
This will help keep the GRAPHIC in better 
condition as it travels through the mail. We 
can also do away with using Scotch Tape to 
seal each issue. 

Our little magazine continues to grow in 
circulation with each issue. We passed a 
milestone with the summer issue - it went to 
over 400 subscribers; it was just a year be- 
fore that we passed the 300 mark. Look out. 
Time ! 

Those of you who are waiting for back is- 
sues, please be patient. We will try to get 
the ones that are out just now reprinted be- 
fore much longer. 

Best wishes for the upcoming holidays! 

- M.F.B. 



Important 



Be sure to let us know when your address 
changes. We will no longer replace (free 
of charge) copies of the GRAPHIC which 
don*t get delivered because we were not 

notified of address changes! 
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- Printed in U.S.A. - 

Mention The Graphic — It identifies you 
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he following article about GRAPHIC 
eaaer Edwin Gerhard t originally ap 
eared in the Baltimore County Sen - 
or Digest for September, 1979. 



“Music Man” 
Has Collection 
At Towson 

by Diane Caplan 

When you think of the 
“Music Man” the image that 
usually comes to mind is that 
of the glib, fast-talking Harold 
Hill from the Broadway show. 
Well, there is a very different 
kind of music man right here in 
Arbutus. 

He is Edwin L. Gerhardt and 
instead of starting a school 
band, Mr. Gerhardt has provid- 
ed Towson State Universary 
students and others with an in- 
valuable collection of musical 
lore. 

Actually there are two collec- 
tions which Mr. Gerhardt 
donated to the University in 
1971. The first is the Gerhardt 
Marimba Xylophone Collection 
believed to be the “largest of 
its kind in the world as far as I 
know,” he explained. It con- 
tains everything imaginable 
about the marimba and 
xylophone including literature, 
records and tapes, catalogs, 
music, pictures, stamps, adver- 
tisements, and five in- 
struments — the oldest dating 
from 1903. 

Music Collection 

The second collection is the 
Gerhardt Library of Musical 
Information which he describes 
as a “fine representative collec- 
tion — an information center 
for music.” It consists of music 
literature, recordings, pictures, 
and five types of phonographs. 
It also includes special sections 
on Thomas A. Edison and the 
phonograph as well as John 
Philip Sousa and bands. His 
recordings, most of which 
feature the marimba or 
xylophone, range from 50 rare 
wax cylinders including one 
from 1902 to diamond discs to 
78 r.p.m. recordings to modern 
cassette tapes. 



mum 



Edwin Gerhardt demonstrates his skill on the marimba with 
some of his musical memorabilia in the background. 

The phonographs in his col- 
lection are of similar breadth 
extending from the earliest of 
1905 vintage to an elaborate 
stereo layout. 

The 7 2 year old Mr. Gerhardt 
started his collection in 1924. 

Since he played the marimba, 
he read a lot about it and was 
on many mailing lists. “I never 
threw anything away,” he ex- 
plained. “After a while it 
started to develop into 
something. One day I realized I 
had a pretty good collection.” 

Cataloged Material 

He than began to organize 
and catalog his material. “In 
1942 I started out in earnest to 
organize this thing. I became 
serious about gobbling up 
everything I could.” he stated. 

He did research in the Library 
of Congress and visited 
Edison's lab in New Jersey 
always with his purpose in 
mind. “A good bona fide collec- 
tor has a reason, knows what 
he wants, has a knowledge of 
that field and others,” he ex- 
plained. 

Soon he had everything 
carefully cataloged and filed 
in cabinets and bookshelves. 

“When I reached the point 
where I felt I had something 
worthwhile, I made up an 
outline and sent it to univer- 
sities,” he said. He became 



known nationally and the 
Library of Congress expressed 
interest in his collection. 

But when music professor 
Dale Rauschenberg asked him 
to donate it to Towson State 
University, he felt this would 
enable him to be more involved 
with the collection. “If it’s in 
Baltimore, I can be the curator. 
If I sent it someplace, I 
wouldn’t be able to be with it,” 
he reasoned. He was particular- 
ly anxious for the collection to 
remain intact after he moved to 
an apartment following the 
death of his wife. 

“Towson State has been very 
good and kind to me,” he 
declared. He visits the 19’ by 
19’ room in the Fine Arts 
Building where his collection is 
housed every few months, but 
could easily find enough to 
keep him busy there five days a 
week if he wished. “It’s a 
museum; it's a study,” he 
believes and people can visit 
the collection by appointment 
and do research. 

Started At Four 

His interest in percussion in- 
struments began when he was 
only four years old. He explain- 
ed, “When I was a child I used 
to stay with my aunts quite 
often. They had an old 





continued on page 1 1 





FROM THE EDISON VAULT 



Conducted by Raymond R. Wile 




Editor's Introduction: We are pleased to add Ray Wile's 
name to our list of contributors. Those not already 
familiar with Mr. Wile's work will be fascinated by the 
detail with wi ich he treats each artist; all data 
available to him at the Edison National Historic Site 
at West Orange, New Jersey, goes into his detailed com- 
pilations. 

Readers may be intrigued to discover the amount of disc 
recording activity, both 12" and 10", which took place 
as early as 1910 - most of which went unissued. Per- 
haps a brief explanation of some of the data used is in 
order. The underlined number is the disc matrix num- 
ber; the notations which follow are the known "takes" 

(S numbers were used originally, replaced in 1913 by 
the more familiar letters A, B, C, etc.). The ED num- 
bers are file numbers which were assigned to test 
pressings, many of which are still in existence at the 
Edison Site. 




Gypsy Love - Love Is Like the Rose (with 
Arthur Albro) Issued on 28002 

Gypsy Love - I Will Give You All for Love 
Issued on 28003 

Gypsy Love - There is a Land of Fancy (with 
Carl Haydn) Issued on 28004 

3/27/11 Title unknown (Trio with Allen Hinkley and 

Georges Regis) (Note: Miss Sylva was paid 

$ 84 . 00 ) 

3/22/11 Title unknown (Quartet with Allen Hinkley, 

Georges Regis and Giovanni Polese) (Note : 
Miss Sylva was paid $84.00) 

Cavalleria Rusticana - Voi lo sapete (in 
English) (with orchestra) Issued on Blue 
Amberol 28183. (Note: I am uncertain as to 
whether this represents an unknown session 
or a dubbing from disc matrix 1156.) 



The Edison Recordings of Marguerite Svlva 
Cylinders - 4-Minute 

(Note: Very few details of cylinder recordings sessions 
have survived so that we cannot say for sure what re- 
cordings were made and when they were made. We do have 
Cash Books that were maintained at the New York Studios 
that often give payment details for either the artist 
or the orchestra or vocal accompaniments. — RRW) 



1 2/3/09 



11 



1 2/6/09 



1 2/8/09 



12/10/09 



Freischutz - Grand Air d'Agathe (in French) 
(with orch.) Issued on B183; renumbered 
as 40010 

Carmen - Habanera (in French) (with orch.) 
Issued on B1S9; renumbered as 40012 

Pagliacci - Ballatella (in Italian) (with 
orchestra) Issued on B195; renumbered as 
40014. Reissued on Blue Amberol 28131 

Carmen - Seguediglia (in French) (with orch.) 
Issued on 40007 



(Payments were made to Marguerite Sylva for recordings 
made on the above dates — $666.68 total. We have as- 
sumed that the order of issue was the same as that of 
recording. ) 



1/31/10 



3/1 6/1 0 



Le Cid - Pleurez mes yeux (in French) (with 
orchestra) Issued on 40021 

Faust - Air des bijoux (in French) (with 
orchestra) Issued on 40025. Reissued on 
Blue Amberol 28188 



Discs 



The following group was recorded in New York City on 
January 31, 1910 and March 16, 1910. We do not at 
present know the dates of the remakes.) 



12" 


104 si, 


S2, S3 


Cavalleria Rusticana - Voi lo 
sapete 


12" 


105 SI, 


32 


Herodiade - air de Salome 


10"? 


106 SI, 


S2 


Pagliacci - Ballatella 
Remade S6 (Note: S6 

was rejected 5/21/15) 


12" 


107 SI, 


S2 


Manon - Je suis encore 



(Note: There is a plated master 
of S2 at Dearborn and a test of 
S2 on EDI 2-1 at the Edison 
National Historic Site.) 



12" 


1Q£ 




Manon - Adieu, notre petite 
table 


10" 


1Q2 si, 


S2, S3 


Carmen - Seguedilla 
Remade S4, S 5 Rejected 


10" 


HQ Si, 


S2 


Carmen - Habanera 
Remade S3, S4, S5; All rejected 




111 




Boheme - Addio di Mimi 


12" 


112 SI, 


S2 


Faust - Air des bijoux 



12 " Til 



(Note: There are plated masters 
of SI and S2 at Dearborn. Tests 
of SI exist at the Edison Site 
on EDI 2-57 and EDI 2 -Spec. 4) 

Le Cid - Pleurez, pleurez, mes 
yeux 



Gypsy Love - The Melody of Love 
Issued on 28001 
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Disc Matrix Stock Book - maintained through Dec. 1914* Prepared 
after the first recordings - note that many numbers are omitted. 





DRUG TOPICS 



sings the 
songs from 



Gypsy 

Love 



exclusively 
for the 




\ 

Edison 
Phonograph 



The most remarkable and timely achieve- 
ment ever accomplished in the talking 
machine industry. 

Simultaneously, Sylva at the Globe 
Theatre — 

Sylva, herself, on Edison Records at 
Edison dealers. 

Hear Sylva tomorrow on the Edison, 
just as true to life as you hear her here 
tonight. Four great Sylva Records from 
Gypsy Love are ready at Edison dealers. 






THE AMBEROLA 

Thomas A. Edison’s highest 
development of the Edison 
Phonograph, $200.00. Other 
styles of Edison Phonographs 

$15.00 to $125.00. 



September, 1928 







Tk»s. A. Edison, 231 Lakeside Aeeaoe, Oranfe, N. J. 



A phonograph needle, playing a twelve-inch 
record, travels 740 feet, carrying a weight 
of three and one-half ounces on the extreme 
point. This represents over twelve tons to 
the square inch! Needles must be made 
with extreme care and precision, of the fin- 
est materials possible, in order to stand up 
under such conditions. Ordinary needles will 
not stand the strain! Protect your cus- 
tomers’ records — sell them Bagshaw-made 
needles. And then tell them that by prop- 
erly taking care of their lesser supplies 
you are rendering them a real modern ser- 
vice. *] "World’s Oldest and Largest , 'ak- 
ers of Phonograph Needles." 

Briiliantone Steel Need^ 
Company of America, Inc. 

370 Seventh Ave., New York, N. 



An Edison ad which appeared in the Globe Theatre pro- 
gram for "Gypsy Love." It would appear that the four 
"Gypsy Love" Amberol Records were processed with un- 
usual speed to have them already available at the time 
of the show. In his book American Musical Theatre , 
Gerald Boardman says: "A cheaply produced version of 
Franz Lehar's fine 'Gypsy Love’ opened... at the Globe, 
but bad reviews deprived it of a run." Apparently the 
show had only a few performances. 



Reader Barry Lee John- 
son sent the above ad 
for Briiliantone Nee- 
dles. It seemed to 
"just fit" in the above 
space ! 







578 SI , 32 Carmen - Parle-moi de ma mere 
(Duet with Georges Regis) (Note: There is a 
plated master of SI and a master wax of S2 
at Dearborn, a test of SI is on ED 12-3 at 
the Edison Site.) 



4/18/18 10 



no _ lu , cnangea oo passed 
a test of take B on ED 
National Historic Site. 



3/28/11 12" 580 SI, S2, S3 Faust - II se fait tard 

(Duet with Georges Regis) (Note: Master 
waxes of SI , S2 and S3 exist at Dearborn) 

3/28/11 10'* ^81 SI, S2 , S3 Romeo et Juliette - 

(Duet with Georges Regis) 

4/4/11 10" SI , S2 Louise - Depuis le jour 

4/4/11 10" 587 SI, S2, S3 Contes d ' Hof fmann - Barcarolle 

(Duet with Armand Crabbe ) (Note : Crabb6 was 
paid $100 for a disc on 4/4/1 1 — I assume 
that this refers to 587.) (There is a plated 
master of S3 at Dearborn.) 

4/4 ?/l 1 10" j>20 SI , S2 , S3 L ' Enfant prodigue - 

(Title not given. I assume it is: Azrael! 
Porquoi m'as-tu quittes?) S2, S3 Rejected 
by Edison 6/14 

10" j>22 SI, S2, S3 Serenade (Schubert) Hold 



BI83, released April, 1910 
B189, released Miy, 1910 
B194> released June, 1910 
40010 renumbering of B183 
40012 renumbering of B189 
40014 renumbering of B194 
40017, released July, 1910 
40021, released August, 1910 
40024, released September, 1910 

Cylinders (Wax. 4-mlnute) Concert 

28001 

28002 

28003 

28004 



28131 originally wax issue B194 (4001 4) 
26183 probably from Disc mx. 11 56 
28188 originally wax issue 40024. In la 
may have been dubbed from Disc mx 

Diamond Discs 

82039 matrices 1156/1159 



1156 SI , S2 Cavalleria Rusticana - Voi 
lo sapete. Passed by Edison. Coupled on 
7/21/13 for the first permanent release of 
Edison Diamond Discs in August, 1913 (no. 
82039). Cut out as of 12/6/16. Possibly 
dubbed onto cylinder 28183. 



(Note: In all probability Mss Sylva was asked to cut 
either two or three perfect matrices of the cylinders. 
Lacking access to a sizeable number of cylinders it has 
been impossible to determine this.) 

(Note 2: At the time the disc issue appeared one take 
was probably utilized. The copy I own does not indi- 
cate which takes were used.) 



1157 SI , S2 Manon - Adieu notre petite 
table. "Weak" - Edison 



1159 SI, S2 Herodiade - II est doux, il 
est bon. Passed by Edison. Coupled on 
7/21/13 for the first permanent release of 
Diamond Discs in August, 1913 (no. 82039). 
Cut out as of 12/6/16. 



1160 SI , S2 Manon - Je suis encore 
Rejected by Edison. Remade on 1415. 



6/ /I 2? 10" 1161 SI, S2 BohSme - Addio senza rancor 

"Weak" - Edison, but passed. 



Manon - Je suis encore 
Rejected by Edison. 



1416 A, B Pagliacci - Ballatella 
Remake of 1158. "Blasts" Hold, changed to 
Rejected by Edison. Possibly dubbed onto 
Blue Amberol 28188 



1417 A, B Faust- Air des bijoux 
"Blasts" Hold, changed to rejected by 
Edison 



OS Carmen 



4/16/18 10" 6725 A, B, C Carmen - Habanera 

Passed by Edison. There is a test of take 



Club & Society News 

The Baltimore Vintage Record Club continues to 
have very interesting monthly meetings. In addition 
to their Big Bands concert last September, the club 
will co-sponsor a Christmas dance; the club now offers 
tee-shirts and buttons; members have appeared on radio 
promoting the club; a tape library has been started so 
members can share their better records in a practical 
manner. Readers in the Baltimore area who wish further 
details of this active organization may contact secre- 
tary Janis L. League, 5538 Carville Ave., Baltimore, 

MD 21227. 

Reader Walt Mitchell reports: "In 1979 the Sir 
Harry Lauder Society was formed in Portobello, his 
home town, to commemorate this celebrated entertainer. 
The response to, and interest in, the Society has been 
overwhelming and membership is world-wide. A Sir 
Harry Lauder Festival takes place annually around the 
date of his birth (August 4th) . Anyone interested in 
the Society please contact Audrey Bullen, 150 Porto- 
bello High Street, Edinburgh 15, Scotland." 

The New England Society for the Preservation of 
Recorded Sound, a northern New England-based group of 
collectors, has gotten its new season off to a good 
start. The September meeting was held in Portland, 
Maine, with fourteen present. Vic Landberg gave a nov- 
el and entertaining program centered around topics in 
the newspaper. There were recorded selections for the 
election ("Be Good to California, Mr. Wilson"), women's 
lib ("Your Mother's Gone Away to Join the Army"), the 
recent census ("Casey Takes the Census"), draft regis- 
tration ("I Didn't Raise My Boy to Be a Soldier"), etc. 
"The Peanut Vendor" was played with no explanation 
needed. 

At the October meeting in Conway, N.H., Jon Hively 
presented a program of silent films. The first was a 
comedy starring Snub Pollard which featured some unor- 
thodox uses for an upright phonograph. The second was 
the Edison classic, "The Great Train Robbery." Both 
films were shown with musical accompaniment provided by 
the Amber ola. 

In addition to a program, each meeting also has a 
"show and tell," an auction, refreshments, and lots of 
good conversation. Anyone who wishes information on 
future meetings may contact the GRAPHIC editor for more 
details. 

Ken Twiss, President of the Bing Crosby Histori- 
cal Society, informs us of some of the activities of 
this organization. The Society is fast becoming the 
focal point for the honoring of Bing throughout the 
world. The club is growing fast and already has mem- 
bers in eight countries. They hope to eventually be 
a clearing house for information about records, tapes, 
movies, etc., about this famous entertainer. 

To date they have issued two EP (7" 33 1/3 rpm) 
records of rare Bing songs, and a number 3 will be 
ready in the spring. The first two were limited edi- 
tions of 500 each. There are a few left at $5.00 each 
which includes domestic postage. 

One of the goals of the Society is to eventually 
acquire the Tacoma birthplace of Bing Crosby to be 
used as its national headquarters. Annual membership 
is $10.00 and members also receive a newsletter. For 
more details, contact Ken Twiss, The Bing Crosby His- 
torical Society, P. 0. Box 8013, Tacoma, WA 98408. 



Finally, William J . Bragg, director of the Texas 
Broadcast Miseum, announces the following: 

Beginning October 1st, 1980, The Texas Broadcast 
Museum, Inc., will occupy the Higginbotham Pearlstone 
Building, located on the corner of Ross & Market 
Streets in downtown Dallas. The West End Development 
Corporation has agreed to lease the southeast corner of 
the ground floor; 5488 square feet in all. Located in 
the heart of the now famous West End Historical Dis- 
trict, the building is only one block south of The Old 
Spaghetti Warehouse, one of the city's most popular 
family restaurants. The city of Dallas has already 
begun a multi-million dollar revitalization project to 
give Market Street a 1930's look. Cur new home will be 
surrounded by beautiful red brick streets and sidewalks, 
antique street lights, wooden park benches, and exotic 
shrubs. The Texas Broadcast Museum will be in easy 
walking distance from the Kennedy assasination site and 
monument, the John Neely Bryan cabin, and the historic 
old red stone court house. 

As funds permit, we will open our doors in January 
of 1981. We now have over 200 thousand dollars worth 
of antique broadcast equipment, including a working 
1938 vintage radio station. Be sure to visit our booth 
at the 1980 State Fair of Texas. Our exhibit, located 
in The Women's Building, will feature 9 tons of equip- 
ment plus a daily coast- to-coast "live" broadcast. 



May we have news of your organization for this depart- 
ment V If there isn't a record/phono club in your area, 
can we help you start one ? 



HERE & ‘THE RE 



What does the 1929 Edisonic Phonograph have in 
common with the 1966 Studebaker Cruiser? Both were 
the last gasps of the two oldest existing names in 
their fields — Edison, of course, in recorded sound 
while Studebaker was the oldest name in vehicles. Both 
manufacturers watched sales dwindle while competition 
thrived. Both companies were able to hang on only be- 
cause of healthier divisions. Both made last ditch 
attempts to upgrade their lines, tbut too late to save 
their primary products. And now, strange as it may 
seem, both companies are one! Late last year, Stude- 
baker-Worthington (successor to The Studebaker Corp.) 
became a part of the McGraw-Edison Company (successor 
to Thomas A. Edison Industries). Maybe a bullet-nosed 
Studebaker with built-in Amberola will not result from 
this merger, but we'll settle for a Gravely garden 
tractor with built-in Voicewriter ! 

Have you read any good record jackets lately? 

For starters, try the "License Notice" on Victor 
sleeves from the early teens. Technically, so it 
seems, the buyer did not actually purchase the record 
when he paid his 75^. Instead, he was a "licensee" 
who paid a 75^ royalty to use the record. He wouldn't 
actually become owner of the record until the last pat- 
ent in effect at the time of purchase had expired. The 
August 1, 1913 notice further specified that the com- 
pany had the right to repossess records in the event of 
any violation of the license notice - and that included 
playing them on anything but a Victor machine, with a 

continued on back page. 
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national music lovers: part fifteen 

by DAVE COTTER 



Rather than jump right into the additions and correc- 
tions, we would like to request information from YOU to 
bring this series even closer to being complete. 

1. Still missing all data for NML 1088 & 1121 

2. What is the title and master of the David Harris 
side of ML 1136? 

3. Does anyone have a copy of "Carry Me Back to Old 
Virginny" using master 723 on Paramount? What is 
the release number and who is the artist? 

4. Does anyone have a copy of "Silver Threads Among 
the Gold" on Emerson 10409 by Walter Vaughn? Is 
the master 41642-6? 

5. Anyone have "Adeste Fidelis" on Emerson 1087? Is 
it by the Shannon Four and is the master 4515-3? 

6. How about "One Sweetly Solemn Thought" (41991) 
by Nevada Van Der Veer? What is the Emerson re- 
lease number? 

Our additions and corrections are rather brief this 
time. Full information for NML 1098 reads... 

1098-A Manhattan Musicians (no visible master) 

MANDALAY 

1098-B NML Dance Orchestra (5593) 

SOMEBODY LOVES ME 

Note: the B side traces to Banner 1397 by Imperial 

Dance Orchestra (Glantz). 

1127-B vocalist is Arthur Fields 
* a*******####* 



LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1129 through 1136) 

1129 Jos. Elliott (5939- ) 

LET ME CALL YOU SWEETHEART 
Jos. Elliott and Samuel Spencer (6145- ) 

THE FARMER TOOK ANOTHER LOAD AWAY 

1130 Manhattan Musicians (3768-1) 

I WISH'T I WAS IN PEORIA 
Manhattan Musicians (3649-2) 

DO THAT CHARLESTON, DINAH 

1131 N.M.L. Dance Orchestra (6178-2) 

BROWN EYES, WHY ARE YOU BLUE? (vocal chorus) 
Music Lovers Dance Orchestra (3703-2) 
CHARLESTON LADY 

1132 Master Melody Makers (6157-3) 

SHOW ME THE WAY TO GO HOME (vocal chorus) 
N.M.L. Dance Orchestra (3688-1) 

CHARLESTON YOUR BLUES AWAY 



1134 N.M.L. Dance Grchestra (6243-2) 

I'M SITTING ON TOP OF THE WORLD (vocal chorus) 
Music Lovers Dance Orchestra (no visible master) 
BAM BAM BAMY SHORE (vocal chorus) 

1135 Sam'l Spencer (6237-1, -2) 

THE LONESOMEST GIRL IN TOWN 
Charles Brown (3736-2) 

DOWN BEHIND THE HILL 

1136 Jos. Elliott and Samuel Spencer (6264- ) 

THAT CERTAIN PARTY 
David Harris 



MATRIX NOTES 

1129 (5939) from Banner 1528 by Billy Burton (Charles 

Harrison?) 

1129 (6145) from Banner by Billy Jones and 

Ernest Hare 

1130 (3768) from Grey Gull 

1130 (3649) from Grey Gull 1287, labeled "Dinah" by 

the Metropolitan Dance Orchestra 

1131 (6178) from Banner 1600 by Nathan Glantz and His 

Orchestra, vocal by Arthur Fields 

1131 (3703) from Grey Gull 1320, labeled "Sadie 

Salome" by University Dance Orchestra 

1132 (6157) from Banner 1 61 5 by Perry's Hot Dogs, 

vocal by Arthur Fields 

1132 (3688) from Grey Gull 1299, labeled "Cotton Blos- 

som Time" by Big City Six 

1133 (6297) from Banner 6297 by Fletcher Henderson and 

His Orch., vocal by Don Redman 

1133 (6165) no other known releases. Was rejected by 

Plaza j is Nathan Glantz and His Orch. 

1134 (6243) from Banner 1644 by Sam Lanin and His 

Orchestra, vocal by Arthur Hall 

1134 ( ) this is almost certainly Plaza matrix 6194 

by Sam Lanin and His Orchestra, vocal by 
Arthur Fields. Vocalist on NML sounds 
like Fields. 

1135 (6237) is Plaza master by Arthur Fields. Can 

anyone supply the release number? 

1135 (3736) from Grey Gull & Radiex 2208 by Ben Litch- 

field. Who is this now really?? 

1136 (6264) from Banner 1649 by Billy Jones and Ernest 

Hare 



The last NML that we have any information on is 1218 
but the series does not stop there. The series contin- 
ues only with a label name change to NEW PHONIC. To 
date, we have info on these New Phonic recordings... 
1221, 1226, 1230, 1234, 1237, 1238, 1239, 1240, 1241, 
1242 and 1248. Additional information about other New 
Phonics or NML corrections, additions or comments will 
be welcomed by Da V e Cotter, 111l£ Mission St., Santa 
Cruz, CA 95060. And stay tuned for more good dance 
times. 



1133 Mister Malody Makers (6297-2) 

THEN I'LL BE HAPPY (vocal chorus) 
Manhattan Musicians (6165-I, -2) 
SOMETIME ' 




* 






HAKE TOUR OWN CYLINDER BOXES — For celluloid cylinders, by John A. Petty 

MATERIALS NEEDED: Posterboard (about milk carton thickness), white glue, cellophane 
tape, sissors or paper cutter, compass (for drawing circle), ruler with millimeter 
scale, two cylinder records, one file folder and household oil. 

First, make an assembly form. Use two smooth cylinders (some blue amberols have an 
end ridge that would make the form uneven) and wrap with file folder cardboard. The 
cylinders should be taped end to end before wrapping. Glue the cardboard with white 
glue to form a cylindrical base assembly about 210 mm long and 180 mm in circumference. 
Coat this form with household oil. This will help prevent sticking to the form when 
assembling the cylinder box. 

Second, cut the inside and outside pieces per measurement of the accompanying pattern. 
Only half of each piece is shown due to space on the letter-size paper. These pieces 
are cut in a diagonal shape so that the seam will make a complete circle around the 
box. The inset shows a small view of the full diagonal — do not cut two half pieces 
and join together; each side piece must be one conplete piece. Also, beware of using 
the patterns as exact size; check measurements on your own pattern. Note that the 
top and bottom edge of the Inside piece is 180 mm — the same as the circumference of 
the form. The outside piece which must cover the inside piece is k mm longer on two 
sides, but is the same heighth as the Inside piece. 

Third, curve the inside piece around the form and hold in place with cellophane tape 
on the diagonal seam. The piece may be pre-curved by pulling it sharply across the 
edge of a table with the box heighth line parallel with the table edge. The pre-curving 
will greatly facilitate the formation and will result in a more perfectly round box. 
With the inside piece taped around the form, coat it with white glue. Rub the glue 
to a thin even coat with your hands. Wash the glue from your hands and then apply the 
outside piece, holding in place until the glue sets. It is preferable to wap the 
inside and outside piece in opposite directions as this forms the diagonal seams in 
opposite directions. If you wrap the two pieces in the same direction, be careful that 
the seams are not one above the ether. When glue sets, slide the formed cylinder off 
the end of the base form. 

Fourth, draw a circle with a 23 mm radius for the box bottom. Cut out carefully and 
slide down the inside of the box using another cylinder record. The bottom piece must 
fit snugly but not so tight as to wrinkle it. Seat the circle about 3 mm from the 
bottom and apply a circle of white glue around it from the bottom side. 

If you wish to dress up your box, you may boil the label, from a clean original cylinder 
box and have it photo copied. By placing three such labels or copies from one label on 
a legal size sheet, reproductions may be made economically. Some machines will photo 
copy better than others and some experimentation may be necessary to get good reproduc- 
tion. However, with good photocopy of an original label, these can be applied wrinkle 
free as follows. Coat the outside of the box with white glue as described previously. 
Pre-damp the label by pressing between a damp towel. This will expand the label before 
it is wrapped around the glue on the box. Seme additional wrinkling may occur when the 
label is applied, but these will disappear in drying. Drying may be speeded up by 
placing the box bottoms up in the oven at its lowest temperature setting. 

ECONOMICAL DISC COVERS: Some department stores use a ten inch bag which is made with- 

out pleted sides. These can be trimmed to ten inches long and then folded in fourth 
size (two folds to one-feurth the size) and a square center hole cut to expose the 
disc label. These bags may be available in twelve inch size also. The ten inch bags 
are not quite large enough to accomodate some of the thicker records such as Columbia 
n A n series and single face Victors and Colunibias. They do fit many records and this 
is much more economical than record envelopes selling from seven to ten cents each 
which are currently advertised. The bags are not as heavy as seme of the bonafide 
record envelopes, but are fully as protective. 
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how to make 



A BLUE AMBEROL REAMER 



line and finish with the file so that the piece rests 
slightly below the mandrel surface. You now have a key 
similar to an old tin foil machine, that will hold a 
piece of sand cloth tightly around the mandrel. 

To make a pattern for cutting out a sheet of sand 
cloth to the proper size, wrap a piece of heavy paper 
or light cardboard around the mandrel and mark with 
pencil around each end making sure it is slightly 
shorter than the slot. Wrap at least an inch over. 

Cut on markings. This will give length. Now mark the 
width so that there is a 3/4" or 1" lap over. This 
will allow 3/8" or 1/2" on each end to be folded and 
pressed into the slot as in Fig. 4. Use coarse emery 
cloth only, not sand paper. Place on mandrel with 
ends in slot and insert the key point into the end 
hole. Next press down so that the key is in place. As 
it is pushed in it tends to draw the sand cloth tight. 
You will have to dress the key and slot to permit the 
proper fit. 

Cut off the thread on the shaft end (Fig. 3). The 
handle may be made of wood. Something about 2" in di- 
ameter. (I turned mine.) A 1/2" hole is drilled part 
way through to receive the mandrel shaft. A hole is 
drilled through both handle and shaft to accomodate a 
taper pin of the proper size. Plug holes and paint or 
stain. 

The small reamer end comes in handy to dress the 
small end of some cylinders that stubbornly bind at 
that point. After each reaming job, clean the plaster 
dust from the sand cloth surface with a stiff brush. 

On light ream jobs each sheet of sand cloth will last a 
surprisingly long time and is easily replaced. Use a 
scriber or small screw driver to pry out the key when 
removing sand cloth. 



After trying several methods of reaming warped 
cylinders through the years, most of which proved un- 
satisfactory, I decided to try my hand at making a 
workable tool. For a long time I had parts of an old 
Dictaphone lying around. I removed the mandrel and 
'miked' it up. I found the taper to be identical to an 
Edison mandrel. I then constructed the reamer from 
this as follows: 

Remove the three screws holding the flutes and 
springs and discard. There is a snail round tit at the 
small end (Fig. 1 ) in line with one of the slots. File 
flat and drill out with a l/8" drill bit. Next elon- 
gate the slot in line with this hole so that it extends 
even with the small end face, all the way l/4" from the 
large end. This can be accomplished by using a fine 
tooth hack saw blade held in one of the blade holders 
now on the market in which one end of the blade is 
free. It is best to scribe the groove width the full 
length of the mandrel and try to saw inside the lines. 
Hold the mandrel in a padded vise when working it. Af- 
ter sawing use a small file to dress the slot so that a 
piece of l/8" thick strap iron will easily fit inside 
its entire length. 

Take a piece of 1/8" x 3/4" or 1" strap iron and 
cut a 3/l6" section from one end as in Fig. 2 so as to 
leave a 1/8" x 3/16" square projection. File this pro- 
jection round so it will fit into the drilled hole. 

Mark the strap iron l/8" short of the slot end and cut 
off. You will note this cut off piece will not fit 
evenly into the slot when it is inserted. This is 
caused by a rib inside the mandrel which secures the 
shaft. Dress this rib down with the file edge so that 
the strap iron rests evenly in the slot. Next scribe a 
line on the strap iron even with the outside of the 
man drel as in Fig. 3. Saw the entire length along this 










Ktlison Phoiiojiriiph Distributors 
F. K • Babson Vice President 



Who wouldn’t be pleased to find an Amberola and a 
choice selection of Blue Amberol Records under the 
tree this December 25th! Your friends are sure to 
smile when they receive cur 1980 Collector’s Christ- 
mas Card. The design was taken from the front of a 
Babson catalogue, circa 1920. 

Cards are printed in green on heavy ivory stock. 

No minimum order! Just 18<£- each ! Postage is ex- 
tra; see reverse to determine the correct amount to 
add to your order. 

•# 9 

Send cards at $ .IS each. cards $ 

. first 

~ 3RD 

total amount 



Name 




The New Amberola Phonograph Co. 
37 Caledonia Street 
St. Johnsbury, VT 05819 





Postage Chart 




no, of cards 


1st class 


3rd class 


1—2 


15 * 


20 <k 


3 — 5 


28<? 


20 4 


6—8 


41<* 


4 00 


9 — 11 


54 1 


4 0 1 


12—14 


67<* 


53* 


15 — 17 


8 0« 


53<* 


18 — 21 


93<* 


66 0 


22 — 24 


1,06 


66 1 


25—27 


1.19 


79# 


28 — 30 


1.32 


79<* 


31—33 


1.45 


*92$ 


34 — 36 


1.58 


-22£ 


37 — 39 


1.71 


1.05 


40—42 


1.84 


1*05 


43—45 


1.97 


1.18 


46 — 50 


2.10 


1.18 


51 or rriiOre 2.25 


1.30 


Be sure to indicate whether 


you want first 


or third class 


shipping when ordering. 




(cent, fr-.-iri' p. 3) 

Brunswick victrola. As early as 
that time I was drumming on 
anything. I used to beat on the 
copper tubing around the 
fireplace with two hat pins." 

He studied under Baltimore 
percussionists, Sol Levy and 
Joe Soistman, played the 
marimba semi-professionally 
from age 17 to his early forties 
and performed as a soloist at 
schools, churches, and lodges. 
In the 1930s he also played the 
drums with The Senators. 

Mr. Gerhardt loves doing 
research and would have 
liked to have been a research 
librarian instead of earning his 
livelihood as an accountant. 

But his all consuming in- 
terest in his growing collection 
satisfied this longing and he 
would spend many evenings in 
the basement of his home 



where all of his lore was kept. 
Guests would spend hours 
listening to music or discussing 
some aspect of his collection. 

Still Collecting 
He still maintains remnants 
of his collection in his apart- 
ment including pictures of vir- 
tuosos, Guatemalan marimba- 
playing dolls, a lamp with a 
xylophone motif, scrapbooks of 
stamps honoring music, recor- 
dings, books, and a marimba 
which he plays with skill and 
feeling. He also has a 1917 



Bnmswick phonograph with 
which he delighted a visitor by 
playing a recording of Caru- 
so’s O Sole Mio. 

Mr. Gerhardt would love to 
share all this, not just with 
Towson State students, but 
with fellow music lovers. So if 
you want to learn anything 
about the marimba or 
xylophone or enjoy an evening 
of almost any type of music, 
call Edwin Gerhardt at 
242-0328. 



Literature 



photographs 



Recordings 



gerhardt marimba collection 

TOWSON STATE COLLEGE 

Baltimore, Maryland 




Phone 242-0328 
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Carson Robison Discography 

part 5 

Compiled by Robert D- Morritt 

Grey Gull Family 

(Grey Gull, Radiex, Dan Dyke & Madison) 



Date 



Matrix no./ 
(Control) 



Title 



Grey Gull/Radiex Van Dyke Madison 



Feb/28 2824 
Apr/28 2904 
2905 



Aug/29 3626 (135) 
3627 

Sep/29 3679 (208) 

Nov/29 3735 
3737 
Feb/30 3891 

3892 (P-133) 
Mar/30 3956 

Jul/30 4103 (P-131) 
4104 (P-126) 



My Blue Ridge Mountain Home (Dalhart & Robison) 

Six Feet of Earth (Dalhart & Robison) 

Climbing Up Those Golden Stairs (Dalhart & Robison) 

(note: all issues of above 3 as Jeff Calhoun and Bob Andrews) 

Left % Gal in the Mountains (Luther & Robison) 



41 80 
4224 
4227 



4275 

4275 



The Railroad Boomer (Luther & Robison) 

Climbing Up Those Golden Stairs (Luther & Robison) 

(Evidently a remake of Dalhart & Robison mx. 2905) 

Goin' Back to Texas (Luther & Robison) 

Woman Down in Memphis (Luther & Robison) 

Why Ain't I Got No Sweetheart (Carson Robison) 

A Chaw of Tobacco and a Little Drink (Carson Robison) 

Climbing Up Those Golden Stairs (Luther & Robison) 

(Evidently a remake or renumbering of mx. 3679 for British Piccadilly) 
Naw I Don't Want to Be Rich (Carson Robison) P. 838 

So I Joined the Navy (Carson Robison) P. 83 8 



E. E-5 



4288 

4287 

4299 

4303 



Piccadilly 552 



74275 
5014, 5119 
74275 
5029 

74288 

74287 

84299, 5118 
84303 
(only?) 

5117 

5120 



50014 
& 5014 

50029 
& 5029 



Grey Gull/Radiex 4275, 4287 & 4288 as Frank Luther and Ed Faber 

Van Dyke 74000 's as Jeff Calhoun and Robert Leavitt; 84000 's as Robert Leavitt 

Empire (British) E-5 as Alec Carson; Piccadilly (British) 552 as Frank Lucker; 838 as Leyland Franklin 
Van Dyke/Madison 5014/50014 as Smith and James; 5029/50029 as Tom Cook 
All other issues identified correctly. 



Corrections & Additions to Past Instalments 
Brunswick 

Carson Robison & Buell Kazee (Robison given label 
credit as Sookie Hobbs) 

Red Wing Bruns. 210, 3852 
Snow Deer 210, 3852 

Frank Luther & Carson Robison (as Jones Brothers )* 
The Little Green Valley #Mel. 12179, Polk 

Drifting Down the Trail of Dreams *Mel. 12179, Polk 
Brunswick 4052, add 262 
My Tennessee Mountain Home 
Wednesday Night Waltz 
The Dance at Jones' Place 
Open Up dem Pearly Gates for Ms 
The Utah Trail 
Goin' Back to Texas 
Left lfy- Gal in the Mountains 
Went to See My Gal Last Night 
Why Did I Get Married 
His Old Comet 
Smoky Mountain Bill 
Carry Ms Back to the Mountains 
Leave the Purty Gals Alone 
Oklahoma Charlie 

So I Joined the Navy (Carson Robison only) 

Naw I Don't Want to Be Rich " " " 

My Heart is Where the Mohawk Flows Tonight 
Sleepy Hollow 
You're Still My Valentine 



In the Cumberland Mountains 
(issued as Carson Robison Trio) 
Missouri Valley 
Twenty-One Years 



Mel. 12289, Polk 9091 

Mel. 12289, Polk 9091 
Mel. 12278, Polk 9087 



297, Sup. 
297 

4334, Sup. 
4334, Sup. 
add 
add 

4392 & 425, Sup. 
405, Sup. 
405, Sup. 
Bruns. 



Sup 
Sup. 



Tell Mother I'll Be There 
Abraham 

I 'm Getting Ready to Go 
Silvery Arizona Moon 



*Mel. 12141, Polk 

Bruns. 
Bruns. 
Mel. 12278, Polk 



9062 

9062 

2053 

2066 
2067 
2062 
2062 
2061 
2048 
2048 
412 
412 
476 
450 
450 
442 
44 2 
478 
478 
476 
9014 
536 
536 
9087 



Columbia 

15265-D, add Vocalion 02968 

Carson Robison (as Travelin' Jim Smith) 

So I Joined the Navy 

Naw I Don't Wanta Be Rich 



1 5547-D 
15547-D 



Frank Luther and Carson Robison (%s Robison & Crow) 

My Heart is Where the Mohawk Flows Tonight 15644-D 

Sleepy Hollow 1 5644-D 

Missouri Valley 1 5779-D 

Abraham *1 5627-D 

I'm Getting Ready to Go +1 5627-D 

+as Luther, Robison and Crow 
When It's Springtime in the Blue Ridge Maintains 1 5779-D 
Pals of the Little Red School 2619-D 

Carson Robison and His Pioneers 

Old Familiar Tunes, Parts 1 & 2 15773-D 

Clarion 

100500 series masters are renumberings of Okeh 400000 
series, not Columbia 150000. 

Carson Robison & Andrew. Jenkins (as Marvin Thompson) 
100537-Gn the Banks of the Omaha 5326-C 

100538-1 Hear Dem Bells 5326-C 

100541 -My Dixie Home 5330-C 

ThonK^ to O/son of ftos&burj, 

Orecjon for Co»fr/6uS//9j fob /St* 

Co/UtHn tb/J A SSue*. 
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BOOKS REVIEWED 




* 






by Pekka Gronow 




most) Complete 7S RPM Record ijatin^ Guide 
by Steven C. Barr 



"Everybody Loves an Irish Song" was a popular mel- 
ody of 1916. Now, sixty-four years later, we have rea- 
son to believe that some people still do love them (on 
records, anyway!), as the John Edwards Memorial Founda- 
tion has recently published a comprehensive listing of 
Columbia's major series of Irish and Irish-related ma- 
terial, the 33000-F catalog number series. 

Compiled by Pekka Gronow, chiefly known previously 
through his erudite treatment of Finnish and Scanaina- 
vian-language discs in a series of works published by 
the Finnish Institute of Recorded Sound as Studies in 
Scandinavian Discopcraphy , the present book examines a 
different musical tradition in comparable detail. 
Briefly, Gronow has listed the contents, title and art- 
ist, of each of the 500+ discs in the series; their ma- 
trix and take numbers, when available (and there are 
very few gaps); recording dates when known; and, for 
those issues that first appeared in another form, the 
original catalog number and label of issue as well as 
cross-issues on Irish/British labels. There's not much 
more that one could ask, but he's also thoughtfully 
added a table of release dates, so that the interested 
collector can determine exactly when a given disc ap- 
peared; a title index (by Paul F. Wells) and an artist 
index (by Bill Healy), for the ready location of par- 
ticularly interesting items; and a brief but compre- 
hensive overview of Columbia's activities in the ethnic 
record business. Top all this off with several photos 
and reproductions of original catalog pages and you're 
left with a work of considerable discographical merit. 

What could the non-specialist expect to gain from 
the book? Obviously, there is a wealth of discs by 
outstanding performers like the Flanagan Brothers, 

Frank Quinn, John Griffin, and Michael Coleman. But, 
particularly in the earlier releases, the series in- 
cludes more broadly-known performers or ensembles such 
as Campbell and Burr, Herbert L. Clarke, Chauncey 01- 
cott, Barbara Maurel, Manuel Romain, and Walter Van 
Brunt. Even "studio groups" like Prince's Crchestra 
are included. Too, the brief sketch of Columbia's re- 
cording activities is useful to any collector with an 
interest in those superb Viva-Tonal pressings of the 
1920' s. 

One might object that the listing is confined pri- 
marily to "label copy" and that no personnels are list- 
ed for the larger groups of performers other than those 
instances where the members were mentioned on the la- 
bel (who, I wonder, was in the Four Provinces Crches- 
tra?) . A little biographical material on the perform- 
ers would have been welcome, also. But within the de- 
fined limits, Gronow has performed his task admirably. 

The Columbia 33000-F Irish Series, 78 pages, is 
available at $4.50 from The John Edwards Memorial 
Foundation, Folklore and lithology Center, University 
of California, Los Angeles, CA 90024. 

— Bill Bryant 




This book, already in its 2nd edition, is nothing- 
more nor less than its title suggests: a guide for dat- 
ing records. (Its title and copyright notice also sug- 
gest that the author has a sense cf humor — something- 
lacking in so many record historians!) 

The first (and main) section of the book presents 
a series of charts showing release dates for various 
labels, beginning with Victor. Most labels show two 
dates per year; others just one. If one looks up the 
catalogue number for a particular record, an approxi- 
mate date of issue can be determined by working back- 
ward or forward. For example, Victor 17274 fails be- 
tween 17250 and 17400 in the chart, or between January 
and June, 1913. Red Seal £8605 falls between 88600 and 
88615, or sometime between January, 1919 and January, 
1920. The idea is continued through several major and 
minor labels, including Canadian and English, right 
through the 78 rpm era. 

When I spot checked a dozen or so numbers, I found 
the guide to be quite accurate. The one exception was 
a Columbia from 1929. 1934-b came out in July of 

that year, while the book indicates 1850-D was June 
(inferring that 1S34-D appeared in May). Evidently the 
author meant to give 1800-D as the June number. 

Another problem area is with labels that did not 
appear in strict numerical order; Edison was notorious 
for this. Edison 50747, according to Barr, would have 
come out during the first quarter of 1921, while it ac- 
tually appeared in October of '21. Such problems, 
where numerical order was not followed strictly, would 
be impossible to compensate for in a book of this 
scope. In general, the book is accurate for dating a 
record to within 6 months of its date of issue — and 
that's quite an accomplishment when one considers the 
thousands of 78 's (well into six figures!) which the 
book covers. One little facet I find perplexing is the 
author's choice of the months January and June when Jan- 
uary and July would have split the year more equally. 

The book's second section is devoted to_ identify- 
ing recording dates by matrix number. This is espe- 
cially helpful in dealing with records which were actu- 
ally recorded years before they were issued. Take the 
following example: 



Clarion) Adeste Fideles - Miles & Prince (mx. 19562) 
5095-C J Cathedral Chimes - Yule tide Crch. (mx. 78003) 

Part one of Mr. Barr's book shows that Clarion 5095-C 
was issued in the latter part of 1930. The second 
part, however, reveals that the first side was actual- 
ly recorded in 1911 , while the second side was waxed 
in 1918! Unfortunately, the company which is infam- 
ous for holding back its recordings — Edison — is not 
represented in this section of the book. Perhaps the 
inclusion of those baffling English H.M.V. and Colum- 
bia master numbers helps to make up for this loss . 
H.M.V. , though, is limited to 1921 onwards. 

The final section contains a variety of miscel- 
lany: a "Record Era" Guide (which gives some general 
tips for dating records by their physical appearance), 
a brief label style guide, and even a Iktrix Identifi- 
cation Chart, among other items. 

The book is not without a few errors (all Madisons 




are not electric, Leeds was not pressed "by Imperial," 
etc.) or inadequacies (Edison matrices, Little Wonder 
gaps, a slightly unwieldy index, etc.). But in gen- 
eral, the book works and will be found useful by both 
novice and experienced collectors. 

Incidentally, in a letter to this reviewer Mr. 

Barr recognizes the weaknesses of his book in the pre- 
1910 period. He invites collectors who specialize in 
this era to contribute data for future editions. And 
perhaps these same collectors can induce him to slight- 
ly expand the book to include cylinders as well. 

The book contains approximately 60 x 11 pages, 

softbound, and may be ordered directly from the author 

for $5.95 (U.S.) plus 5 0<p postage and packing: Steven 

G. Barr, 211 Pape Avenue, Toronto, Ontario, Canada 

M4M 2W2. w + . _ 

— Martin Bryan 



Off The Record; or 

“Play That Part Again!” 



A column dedicated to £ 
those somewhat less £ 
than perfect recordings f 
of bygone years and the £ 
noble performers who £ 
made them. £ 

i 



The majority of the "Off the Record" column this issue 
was contributed by Milford Fargo, noted Ada Jones au- 
thority. Needless to .say, most of the flubs were per- 
petrated by this famous pioneer recording artiste. 

In response to Arthur Pare's inquiry in issue 32, 

I have the other two takes of Edison disc 50599 "Snow 
Deer", and Ada does not make the same slip on 6389-B or 
-C. It sounds to me as if she starts to sing "Snow 
Bird" instead of "Snow Deer", sustains the "er" sound, 
but does not put the final "d" on in the -A take. 

Ada's most glaring error is Leeds 4329 "He's Me 
Pal" with Len Spencer. I have two takes of this. The 
first goes swimmingly. In the second Ada gets a bit 
flustered in the dialog and instead of the smooth "You 
didn't do a thing to him but put a shine on his lamp" 
she substitutes "You didn't do a thing to him but give 
him a poke (incompleted) ... a punch and put a shine 
on his lamp." Then later on comes the biggie. The pi- 
ano doesn't stop playing behind the dialog to set up 
the right key in time. Ada starts the final "You're me 
pal" too high in pitch, stops, starts over in the right 
key and continues. A really noticeable spot, but is- 
sued nonetheless. 

Another dialog rhubarb occurs on 8" Victor 4720 
"Peaches and Cream" with Len Spencer. After the first 
chorus Ada starts out "Say, I thought you only (incom- 
pleted). . . you liked brunettes the best." 

Sometimes the wrong words were sung as in Excel- 
sior 2706 "Louis and Lena at Luna Park" with Len Spen- 
cer. At the end of the first chorus Ada mis-sings "So 
meet me down by Luna, Lena, down at Lena Park". The 
second time she corrects it to "Luna Park". On Zono- 
phone 5477-B she does a similar thing during "The Arab 
Love Song". She ends the first chorus with "I'll be 
your King, and you'll be King" instead of "I'll be 
your King, and you'll be Queen" which she does correct- 
ly the second time. 




Sometimes it's a wrong musical note as in "Good- 
night Ladies" as sung on the Victor version (5574) of 
"When Grandma Was a Girl". On the second "ladies" Ada 
goes down to the low note of the first one, then cor- 
rects it by coming up to where she should have been. 
The Edison Amberol version of the same title (55) was 
the correct traditional melody. 

Another mis-st&rted note is found on Paramount 
9042 "You'd Be Surprised" on the "-prised" syllable of 
the next-to-last "You'd be surprised" of the first cho- 
rus. Ada hunts for the note and finally slides up to 
it all right. 

Kind of a generally bad vocal performance overall 
(rather rare for Ada) was "The Paradise of Sunshine Al- 
ley" on Zor.ophone 5806. She apparently was on the 
verge of laryngitis and just was not in voice that ses- 
sion. The top notes are quite consistently flat, she 
has general trouble sustaining, and her voice almost 
breaks on four words ("every", "her", "seen", "always"). 

Unrelated to the music was a faint laugh just as 
the grooves begin (if you catch the stylus at the very 
beginning) before Victor 17604 "Where Can I Meet You 
Tonight" with Billy Murray. Several people hear this 
as a low chuckle of Ada Jones. 

On Victor 16682, "That Dreamy Barcarole Time", Ada 
is caught humming the opening pitches of the verse (as 
if one final check of them) before the orchestral in- 
troduction starts. 

There are two non-Ada slip-ups on a couple of her 
discs. One is by the caller on Edison 50765 "Down at 
Finnegan's Jamboree" by the Empire Vaudeville Company. 
On take 6730-A he says "I'm ashamed to tell you what 
I'd do with him". On take -B this comes out "I'm 
ashamed of what I'd. . . tell you what I'd do with 
him". Likewise on take -A he says "between O'Brien 
and McCarthy" which comes out as "betoon O'Brien and 
McCarthy" on take -C. (Arthur Pare is certainly right, 
it's fun to have more than one take of these.) 

Even someone as deft as Cal Stewart was not im- 
mune. On Edison 50599, the famous "Uncle Josh and Aunt 
Nancy Put Up the Kitchen Stove" sketch, it's "Gosh, 
you're as useful as a whip socket on an automobile" in 
takes -A and -C but he fumbles on take -B with "Gosh, 
you're as good (incompleted). . . you're as useful, 
etc . " 

With the pressures they worked under in those 
primitive days before you could cut and paste perfect 
tape performances, it's a wonder they didn't make more 
mistakes than they did. I suppose we're pretty rude to 
glory in them anyway and should rejoice every day that 
they gave us so many thousands of right words and notes 
to listen to. 

Well put, Milford! 

Reader Gary Mittscheck writes: "I have a record by 
the Peerless Quartette and it's not one of their better 
ones. It's a Columbia record numbered A1302 (mx. 38641 
-4) . It seems in the middle of the song there is a 
noise. The name of the song is "Texico." Does anyone 
have this record with a different take?" 

John Heliker sent the following: "I have a possi- 
ble candidate. It's a Grey Gull #1807 (3785-B) of 
"Sunny Side Up" by the Broadway Nferrymakers with Irving 
Kaufman doing the vocal (also issued as Van Dyke 71807 
as Casino Jazzers). It sounds like there's a dog bark- 
ing on the first chorus after "sunny side up" and on 
the second chorus after "funny side up." It's certain- 
ly unusual for a dance band record of the late 1920 's." 

Finally, a correction. John Beck points out that 
the correct number for the Columbia disc by Ysa^e men- 

continued on back page. 




Have compiled 73 page VERNCN DAIRART Disco 



Need assistance on following unknown masters 
Serial (issue) numbers are shown. 



ACTUEILE 020695 

ARTO 9075 - 9092 - 3103 - 7201 - 7214 
3R0ADWAY 8072 

BRUNSWICK 2923 New River Train 

2924 Many, Many Years Ago 
2927 Many Times I've Wandered 
DCMINO 323 as Jimmy Cannon; 398 - 399 - 

421 - all as Fred King 
EMERSON 7174 - 7176 - 7183 - 10842 
FEDERAL 5330 - 5363 - 5365 - 5368 
GREY GULL/ RAD1EX 2111 
MARATHCW 048 as John Albin 
OLYMPIC 14115 - 14116 - 17113 
ORIOLE 511 as Dick Morse; 260 - 295 - 658 - 
860 - all as Frank Evans; 744 - 770 - 
785 - 813 - 840 -all with Hawaiian 
Serenaders 

PARAMOUNT 33 018 - 33025 - 3101 
PATHE 20695 vertical; 32266 - 32273 - 

32277 lay Down Doggies - 32307 - 32318 
32335 - 32359 - 32361 - 32373 
PERFECT 12345 - 12352 - 12356 Lay Down 
Doggies - 12386 - 12397 - 12414 - 
12438 - 12440 - 12452 
PURITAN 9018 - 9025 

SILVKRTONE 2020 - 2165 - 2170 - 2337 - 
2352 - 2363 - 2365 -2387 - 2393 * 

TRIANGIE 11262, 11335 
VICTOR 18512 - 18525 - 18635 - 18782 - 
18807 - 18875 - 19168 - 19486 - 
20058 Kitty Wells 

VOCATION 14342 - 14368 - 14390 - 14399; 

as Jep Fuller: 15125 - 5074 
CANADIAN APEX 8092 - 8181 - 8237 - 8301 
CANADIAN BRUNSWICK 5276 - 5287 
BRITISH ACTUKIIS 11287 

Also, can some expert on the Bell label 
furnish true matrixes on the Dalhart Bells 
which show only serial numbers in wax? 

Also need verified Lincoln serial numbers 
in the 2600, 2800, & 2900 range 

Reward offered for missing data on above 

ROBERT R. OLSON 
P 0 Box 923 

Roseburg, Oregon 97470 



30,000 78s 





All kinds 

but mostly popular 
Some Classical 



also 

Edison Diamond Disc 



For lists 
Send S.A.S.E. to 



Robert H. Fischer 
P. 0. Box 21602 
Fort Lauderdale 
Fla. 33335 



ORIGINAL SOUNDS OF THE 1890s 



New LP features 22 
Berliner discs, ori- 
ginally recorded 
1894-1899 




/ / 

S'*’ 

Arthur Pryor 






•th. 



'**/ 



$6.95 per copy, postpaid in U.S 

Westwood Records 
2131 Greenfield Ave. 

Los Angeles, CA 90025 




COMING 

JANUARY 1981 

Disposing of my 
collection of 
Old & 

Record Catalogs 
Supplements 
and other 
record research 
materi a I 

1910 * 1955 



Country music 
Transcriptions 

1940 * 1975 

AT AUCTION 



Reserve your 
free list now 

Ready Jan. 1st 

(STATE PREFERENCE) 

** ******** 

GEORGE C. COILING? 
22909 BALTAR ST. 
CANOGA PARK, CA. 91304 




ANTIQUE EDISON 



301 MURRAY AVENUE 
BRIDGEVILLE. PA. 15017 

We have been collect-, 
ing for years, now we 
are dealing. We spec- 
ialize in 78* s Trans' s. & LPS,in 
early Jazz, Blues, Country, C&W, 
vocals, bands, R&R. We deal direct 
or Autions. Send $1.00, if you want 
on our auction list which comes out 
about 3 times a yr. or just send 
your want list in. We also buy 78 , 
Trans, collections. 
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Buying, selling, and trading original 
phonograph and record literature. Write* 
The Paper Horn, Darrell Lehman, 8235 In-’ 
terlake North, Seattle, 98103. 

Sheet music collector pays more. Details/ 
stamp. Huge catalog duplicates $1.00 post, 
paid. Want 78 's 1920's and earlier. 
McCall, 50 Grove, New York, NY 10014 

Send me your want list of 78 's, 45 's, 

LP's. Ask for available records by 
artists. For $1.25 receive "Ideas on 
Begi nnin g a 78's Record Collection" - 
Frederick P. Williams, 8313 Shawnee St., 
Philadelphia, PA 19118. 



Stuck for a Christmas idea? Let 
our unique Edison tee-shirts and 
tote bags help you. 





The Shirt is a Haynes "Beefy-T" 
100% cotton in beautiful bright 
yellow. It comes in sizes S, M, 

L & XL. Prices: $5.85 ea.; 2 for 
$11.30 or 3 for $16.50. 

The Bag is made of sturdy natural 
canvas duck, and measures 13^ by 
50 — just right for carrying rec- 
ords! $5.50 ea.; 2 for $10.75* 
each additional bag $5.00. 

Both items are printed in Vermont 
by professional screeners who use 
the finest materials. Prices in- 
clude postage. Order early to in- 
sure delivery on time. 

The New Amberola Phonograph Co. 
37 Caledonia Street 
St. Johnsbury, Vermont 05819 



i 
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CASELOAD RECORD SALE 

THE 78 SHOP IN PITTSBURGH IS SELLING 
78 RECORDS BY THE CASE. ALL RECORDS 
ARE IN FAIR TO NEW CONDITION. NO 
CHIPPED, BROKEN, OR CRACKED RECORDS 
WILL BE INCLUDED. A LITTLE DUPLICAT- 
ION MAY OCCUR IN LARGER ORDERS. 

ORDER AS MANY OF EACH PACKAGE AS YOU 
LIKE, BUT REMEMBER SUPPLIES ARE 
LIMITED ORDER NOW. 1 

SEND CHECKS OR MONEY ORDERS TO: 

DENNIS TICHY 
BOX 242 

MURRYSVILLE, PA 15668 
412-325-1131 



PACKAGE A- 
PACKAGE B~ 
PACKAGE C~ 
PACKAGE D- 
PACKAGE E~ 
PACKAGE F~ 
PACKAGE G- 
PACKAGE H~ 
PACKAGE I— 
PACKAGE J- 
PACKAGE K- 
PACKAGE L- 
PACKAGE M— 
PACKAGE N— 
PACKAGE 0— 



VOCALS 

-AMERICAN QUARTET PACKAGE 
-GENE AUSTIN PACKAGE 
-GENE AUTRY PACKAGE 
-NORA BAYES PACKAGE 
-BUDDY CLARK PACKAGE 
-ARTHUR GODFREY PACKAGE 
-INK SPOTS PACKAGE 
-LOUIS JORDON PACKAGE 
-TED LEWIS PACKAGE 
-MARIO LANZA PACKAGE 
-MILLS BROTHERS PACKAGE 
-BILLY MURRY PACKAGE 
-PATTI PAGE PACKAGE 
-FRANK SINATRA PACKAGE 
-BERT WILLIAMS PACKAGE 



PACKAGE CC JOHN McCORMICK PACKAGE 

15 FOR $12.50 PLUS $2.50 POSTAGE 

PACKAGE DD CARUSO PACKAGE 

6 FOR $20 PLUS $3.00 POSTAGE 

MOST ARE ONE-SIDED 

PACKAGE EE HARRY LAUDER PACKAGE 

10 FOR $12.50 PLUS $2.50 POSTAGE 

PACKAGE FF VICTOR MILITARY BANDS (SOUSA, 

PYROR, ETC.) 25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE GG HAWAIIAN MUSIC (ACCOUSTIC) 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE HH WORLD WAR I SONGS 

25 FOR $25 PLUS $3.50 POSTAGE 



DANCE BANDS 

PACKAGE AAA MISC BIG BANDS 

(YOU MAY REQUEST GROUPS, BUT NOT GUARANTEED) 

100 for $45 PLUS $5 POSTAGE 

PACKAGE BBB MISC BANDS FROM VICTOR 19000 

SERIES 25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE CCC MISC BANDS FROM VICTOR SCROLL 

25 FOR $30 PLUS $3.50 POSTAGE 

PACKAGE DDD LES BROWN PACKAGE 

25 for $15 PLUS $3.50 POSTAGE 



PACKAGES A THROUGH 0 ARE ALL THE SAME 
RATE: 10 FOR $10 PLUS $2.50 POSTAGE 



PACKAGE P PERRY COMO PACKAGE 

PACKAGE Q V. MONROE PACKAGE 

PACKAGE R BING CROSBY PACKAGE 

PACKAGES P THROUGH R ARE ALL THE SAME 
RATE: 25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE S AL JOLSON (COL. AND BRUNS) 

6 FOR $20.00 PLUS $2.50 POSTAGE 



I 



r 
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PACKAGE T— AL JOLSON DECCA PACKAGE 
7 for SI 5 PLUS S2.50 POSTAGE 



ACCQUSTIC PACKAGES 

PACKAGE AA— 1-SIDED RED SEAL (VOC & INST) 
100 FOR S50 PLUS $6 POSTAGE 

PACKAGE BB GALLI-CURCI PACKAGE 

10 FOR S10 PLUS $2.50 POSTAGE 



PACKAGE EEE FRANKIE CARLE PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE FFF X. CUGAT PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE GGG JIMMY DORSEY PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE HHH TOMMY DORSEY PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE III— BENNY GOODMAN PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE JJJ WOODY HERMAN PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE KKK EDDIE HOWARD PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE LLL HARRY JAMES PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE MMM SAMMY KAYE PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE . 

PACKAGE NNN KAY KYSER PACKAGE 

25 FOR $15 PLUS $3.50 POSTAGE 

PACKAGE 000 GUY LOMBARDO PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE PPP GLENN MILLER PACKAGE 

25 FOR $20 PLUS $3.50 POSTAGE 

PACKAGE QQQ ARTIE SHAW PACKAGE 

25 F6R $20 PLUS $3.50 POSTAGE 

PACKAGE RRR PAUL WHITEMAN (AC $ EL) 

25 FOR $20 PLUS $3.50 POSTAGE 

MISC. 

PACKAGE AAAA POLKA PACKAGE (POLISH, BOHEM 

GERMAN FROM THE AO's & 50' s 

25 FOR $15 PLUS $3.50 POSTAGE . 

PACKAGE BBBB COUNTRY AND WESTERN FROM THE 

AO's & 50' s 25 FOR $15 PLUS $3.50 POSTAGE 



* * 'l/Utciye * * 

COUNTRY MU 

on studio quali 
from original 

RECORDINGS & 
TRANSCRIPTIONS 
in my collect! on 

S cl te& * £ xchaaycc. 

Free List 

******* 

GEORGE C. COLLINGS 
22909 Bal ta r St. 
Canoga Park, CA. 91304 



DomArt 

Collection 

The DomArt Collection, 128 Fifth Street, 
Providence, Rhode Island 02906 offers free monthly 
lists of classical vocals, books on singers, signed 
photos of singers, and record catalogs before 1930. 
Also buys these items. Invites lists of materials for 
sale in above categories; submit with prices. 




’HrifA EDISON BLUE AMBEROL RECORDINGS 

LtiS] 1912-1914 

(American Popular Series) 

Features : 

Pages: 205 — but meaty, no white space I 
Illustrations: 105, two in color 

Binding: stitched library binding, hard bound in blue cloth with 
debossed lettering in gold 

Paper : 100 pound coated stock — no bleed through! 

End Papers: illustrated with original catalog supplements, 
plus three-color bookplate. 

Record Slips/Supplements : over 300 reset in type or 
done by facsimile 

Copies: 500, each hand -numbered and signed by 
the author. 

Introduction: by Jim Walsh, two pages. 

Plus: more! 






If you want to be notified when the hand-numbered copies are available, drop a 
post card to: Ron Dethlefson, 3605 Christmas Tree Lane, Bakersfield, CA 93306. 






Phonograph reproduction and authen- 
tic memorabilia. Needles, photo- 
graphs, operating instructions, 
repair booklets and some parts. 

Also free information. Send for 
list. Stamp appreciated. 



Fred Morris 

3002 Blankenship Circle 
Richmond, VA 23229 






postage & hand lin g) 

SAN CARLO GRAND OPERA COMPANY second edition, volume one 1913 to 1936. A great 

many more casts, interviews with singers, famous names added, information on the 
inside workings of the Company. VSTT fclb.O 

PROGRAM OF FIRST WAGNER RING CYCLE AT BAYREUTH, 1876 An exact replica. $ 4.60 

THE HIPPODROME OPERA COMPANY OF NEW YORK CITY, 1930 to 1939. Many famous singers 
were members of this Company including Pasquale Amato, Bernardo de 1-faro, Julea 
Bledsoe, Bruna Castagna, Norman Gordon, Ralph Errolle, Hizi Koyke, Carlo Morelii, 
Sigrid Onegin, Sidney Raynor and Anne Roselle. * •-> 

THE LOS ANGELES OPERA COMPANY, 1924 to 1934. Quite a few singers in this Company 
sang little opera elsewhere in the U.S. including Clair Clairbert, Nelson Eddy, 
Francesco Msrli, Giuseppe La Puma, and Ulysses Lappas. In the cast of the opening 
opera of the first season were Claudia Muzio, Beniamino Gigli and Giuseppe Deluca. 

CAMPANINI , TAMAGNO, DE RESZKE, CARUSO A CRITIC'S ESTIMATE by Henry T. Finck. 

This is a reprint of chapters from his book "Success in Music and How it is w ° n » 

printed in 1907. * 4 * 

MANHATTAN OPERA PROSPECTUS FOR THE 1909-1910 SEASON. Includes operas to be per- 
formed, roster of singe rs and a down grading of the tetropol itan. Replica. JI.O 

In preparation. The San Carlo Grand Opera Company— -volume two. Coming later 
The Scotti Opera Compa ny and The Boston National Opera Compa ny (in one book). 

Cardell Bishop, 1930 Stewart St. #66, Santa Monica, Cal. 90404. (213) 828-2200 
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WANTED 



Edison Talking Doll 



or any 



Phonograph Doll 



- o 0 o - 



Mahogany Cased Edison 
Gem - Fireside - Standard 
- o 0 o - 

Old Nippers — Any Size 

Ken Blazier 
2937 Elda St. 
Duarte, CA 91010 
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items to trade:: 



EDISON 10 INCH LONG PLAYS 10002-10004 

EDISON 12 INCH LONG PLAY 30002 

EDISON 78 's NEEDLE CUTS 

BUSY BEE CYLINDERS IN ORIGINAL BOXES 
AND LIDS 

7 INCH BERLINERS 

"VOGUE" PICTURE RECORDS 



10 INCH RECORDS - STANDARD TALKING, 
HARMONY, BUSY BEE, ARETINO 



PFANSTIEHL S! 



w;i 



: -PERMANENT 78* s NEEDLES 



HELP! COLLECTOR OF MILITARY (CONCERT) 
BAND and wind and percussion solos, 
duets, etc., is in last stages of com- 
piling Victor Company catalogue. Needs 
many records. Send lists with prices or 
ask for lists of wants. Need 7", 8”, 
10”, 12", 14 n sizes. Particularly need 
" Consolidated Talking Machine", pre-dog 
"Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other 
labels: American, 7" Berliner (all per- 
formers), Columbia, Brunswick, Buzy Bee, 
Climax, Cort, D & R, Diamond, Edison, 
Emerson, Federal, Gennett, Lakeside, 
Leeds, Little Wonder, Lyric, Marconi, 
Oxford, Pathe, Puritan, Rex, Silvertone, 
Star, Zonophone, etc. Cylinders too. 
Write: Frederick P. Williams, 8313 Shaw- 
nee St., Philadelphia, PA 19118 



Auction Lists of Records - All types but 
mostly pre-1 930's popular, some Red 
Seal, etc. Free list. RECORDS, R. 1, 



MODEL "A" STANDARD TALKING MACHINE 
REAR MOUNT - ALL ORIGINAL 

VICTOR "EXHIBITION" & NO 2 REPRODUCERS 

T. A. ROOSEVELT BLUE AMBEROL #3709 
"SOCIAL AND INDUSTRIAL JUSTICE" 



Vestal, NY 13850 

Wanted: Cylinders and disc records by 
Irene Franklin in good condition. Also, 
song sheets and other paper items rela- 
ting to Franklin. Dolores Stender, 802 
Berlin Road, Cherry Hill, NJ 08034 



WANTED: Information on single sided Victor 

4303 Collins & Harlan. If you have the 
supplement on this or know of the ditty 
contained therein, please contact me. Have 
disc records to swap 1910-1935 era. If in- 
terested, write. H. Custer, 30635 Helman- 
dale, Franklin, Mich. 48025 



Special Auction #1 - Edison & Columbia 
BROWN WAX cylinders. List in Progress. 
Send stamped envelope to: Steve Ramm, 5 
Morningside Drive, Trenton, NJ 086lS 



Wanted : "Pm Yours for Tonight" by Bob 
Causer & His Orch. Ferfect 15656 or any 
vocal version. R. C. Gesner, 8 Belmont St. 
Lowell, MA 01851 



WANTED: 1.) Crazy Words — Crazy Tune - 
Golden Gate Orch. Diamond Disc 51975 - 
Blue Amberola 5325 2.) Look At the 
World and Smile - Golden Gate Orch. - 
Diamond Disc 51970 - Blue Amberol 5224 
3.) Lonely Eyes - Golden Gate Orch. .- 
Diamond Disc 51960 4.) Country Bred and 
Chicken Fed - Diamond Disc 51894 - Blue 
Amberol 5276 - Dale Wimbrow and Rube- 
ville Tuners. Oliver Steele Lane - Box 
778 - Gloucester, Mass. 01930 - 617-283- 
7873. 



items wanted:: 

EDISON 12 INCH LONG PLAYS 30005-30006 
"SOPHIE TUCKER" CYLINDERS 
PERSONALITY CYLINDERS AND DISCS 
COLUMBIA 6 INCH LONG CYLINDERS 
REPRODUCER FOR FRONT MOUNT ARETINO 
EDISON "OPERA" PHONOGRAPH 



T.A. ROOSEVELT BLUE AMBEROL #3707 
"RIGHT OF THE PEOPLE TO RULE" 



LEO 


H I R T Z 


B 0 


X 6 


BERNARD, 


IOWA 52032 


(319) 


879-3107 




* * * * HOW AVAILABLE 1 * * * * 



THE (ALMOST) COMPLETE 7Brpm RECOUP DATING GUILE 



This book will date, within 6 months, records on 
over 400 US, Canadian and English labels, both 
by catalog and master number. All major labels 
are covered 1900-1959» as well as virtually all 
independents through 1942. 

TO ORDER 

Send $5.95 (US) plus 500 postage in North America 
or $1.00 postage overseas ($3 via air mail) to: 

STEVEN C. BARR 
211 PAPE AVENUE 

TORONTO, ONTARIO, CANADA 144 M 2W2 

NOTE: Dealer inquiries are welcome! 

We also usually have several hundred records for 
sale on location — no rarities, but HMV 216000 and 
other Canadian labels available! (Ph. (416)466-1726) 
See you Sep. 2!T,1980 at the 8th Toronto Record Show 
aiid Sale, at 7509 Yonge St, Thornhill (Toronto) 





STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 






: 

♦ 

♦ 

i 



Comprehensive range of stylii: — 

* Early mono LPs 

* All periods of 78 rpm lateral cut, conical or 
elliptical as required. 

* Edison 2-and 4- minute sapphires and' Blue 
Amberol diamonds. 

Pathe 0.008" and 0.016" ball sapphires in shanks. 

* For electrical reproduction of vertical-cut records, 
series wired cartridyes with stylii. 

All vintage stylii are made to the original manufacturers's 
specification and are guaranteed dimensionally. 

As manufacturers, we are able to produce non-standard 
stylii to order. 
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Prices and information on request from: 

EXPERT PICKUPS. P.O. BOX 3, 
SURREY KT21 2QD (Tel: 03722 76604) 

ENGLAND 
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ASHTEAD, 



(cont. from p. 6) 

Victor soundbox, and with Victor needles ! The 
January 1, 1915 notice omitted the clause about 
using Victor needles, but the other warnings re- 
mained in effect. On May 29, 1917 this stern 
notice was voided and existing envelopes were rub- 
ber stamped to this effect. We wonder if this was 
the result of some pioneering consumer-oriented 
court case which the Victor company lost. We fur- 
ther wonder how many records (if any!) were actual' 
ly confiscated because their owners failed to play 
them with Victor equipment. 



(cont. from p. 14) 
tioned in the last 
not 36526. 



issue should have been 36520, 



Correction 

In our review of the recent Westwood lp ” Original 
Sounds of the 1S90&" in the last issue of the 
GRAPHIC, we inadvertently gave the price as $6.50 
It should have read $6.95. 



There was no get-together this fall at the Edison 
National Historic Site, but we understand there's 
a possibility of one being held in the spring. If 
we receive any further details in time, we'll let 
you know in the winter or spring issue. 



RON KRAMER 

131 NORTH SHORE DR. 

SYRACUSE, IND. 46567 

1506 OVER THE WAVES 

1507 TOWN TOPICS OF PUNKIN CENTER 
1560 THE PREACHER AND THE BEAR 
1583 UNCLE JOSH BUYS AN AUTOMOBILE 
1594 VILLAGE GOSSIPS 

1648 DIXIE 

1651 LINCOLN'S SPEECH AT GETTYSBURG 

1711 MANHATTAN BEACH AND EL CAPITAN MARCHES 

1714 UNCLE JOSH KEEPS HOUSE 

1743 TRAIL OF THE LONESOME PINE 

1750 BLUE DANUBE WALTZ 

1766 OLD COMRADES MARCH 

1866 UNCLE JOSH'S HUSKIN' BEE 

1878 JOLLY FELLOW'S WALTZ 

1896 UNCLE JOSH IN A BARBER SHOP 

2036 PEG O' MY HEART 

2104 THE STARS AND STRIPES FOREVER 

2169 UNDER THE DOUBLE EAGLE MARCH 

2203 COLUMBIAN EXPOSITION MARCH 

2470 REUBEN FOX TROT 

2487 IT'S A LONG WAY TO TIPPERARY 

2547 WHEN YOU WORE A TULIP 

2631 AMERICA MY COUNTRY TIS OF THEE 

2644 UNITED SERVICES PASSING IN REVIEW 

2652 THE STAR SPANGLED BANNER 

2657 WAR TALK AT PUNKIN CENTER 

2663 ALABAMA JUBILEE 

2950 THE MISSOURI WALTZ 

3055 THE WHISTLER AND HIS DOG 

3146 POOR BUTTERFLY 

3237 OH JOHNNY, OH JOHNNY, OH 

3262 HAIL TO THE SPIRIT OF LIBERTY MEDLEY 

3321 GOODBYE BROADWAY, HELLO FRANCE 

3367 WE'RE GOING OVER 

3461 OLD TIMER'S WALTZ 

3498 K - K - K - KATY 

3567 BLUE ROSE WALTZ 

3593 IF HE CAN FIGHT LIKE HE CAN LOVE 

3603 GENERAL PERSHING MARCH 

3639 OH, HOW I HATE TO GET UP IN THE MORNING 

3726 HOW YOU GONNA KEEP 'M DOWN ON THE FARM? 

3733 BEAUTIFUL OHIO 

3759 BEAUTIFUL OHIO 

3872 OH WHAT A PAL WAS MARY 

3890 UNCLE JOSH AND AUNT NANCY ETC. 

4391 DOWN AT THE OLD SWIMMING HOLE 
4835 CINDY 

5156 ALABAMA CRADLE SONG 

5252 LITTLE MUSIC IN THE MOONLIGHT 

5262 I'D LOVE TO CALL YOU SWEETHEART 



N. Y. MILITARY BAND 
CAL STEWART 
ARTHUR COLLINS 
CAL STEWART 
CAL STEWART 
N. Y. MILITARY BAND 
HARRY HUMPHREY 
SOUSA'S BAND 
CAL STEWART 
MANUEL ROMA IN 
AMERICAN STAND. ORCH 
U. S. MARINE BAND 
CAL STEWART 
SOUSA'S BAND 
CAL STEWART 
WALTER VAN BRUNT 
SOUSA'S BAND 
N. Y. MILITARY BAND 
N. Y. MILITARY BAND 
NATIONAL PROENADE BAND 
ARTHUR FARRINGTON 
WALTER VAN BRUNT 
METROPOLITAN QUARTET 
SOUSA'S BAND 
THOMAS CHALMERS 
CAL STEWART 
COLLINS 6 HARLAN 
JAUDAS SOCIETY ORCH 
N. Y. MILITARY BAND 
JAUDAS' BAND 
PREMIER QUARTET 
N. Y. MILITARY BAND 
ARTHUR FIELDS 
PREMIER QUARTET 
JAUDAS SOCIETY ORCH 
BILLY MURRAY 
JAUDAS SOCIETY ORCH 
ELAINE GORDON 
IMPERIAL MARIMBA BAND 
ARTHUR FIELDS 
BYRON HARLAN 
JAUDAS SOCIETY ORCH 
METROPOLITAN QUARTET 
EDWARD ALLEN 
C. STEWART & A. JONES 
B. JONES 6 E. HARE 
A. BERNARD & E. HARE 
FAGAN ENSEMBLE 
THE FOUR ARISTOCRATS 
JOHNNY MARVIN 
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ALL GOOD AND BETTER. ORIGINAL BOXES. $8.00 EACH, OR TRADE FOR MY 
BLUE AMBEROL WANTS. 



Printed in U.S.A 





